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IIpuMmepHbIe 3a1aHUsA 1)1 KOHTPOJIbHOI PadoThI

Boinonnume nunzeucmuueckuil ananus meKkcma, onupasacsb Ha aji2opumm AHAIU3A U
000CHOBDIBAS CEOU BBIEOObI npumepamu JIHZ6UCMUUECK020 mamepuajia u3 mekcma.

I. Informative Part.
I1. Analytical Part:

1. Preliminary information about the text under interpretation.

Say if it is a complete text or an excerpt, its functional style, genre; specify the text markers: its title,
theme, idea, problems, conflicts. Mention some significant peculiarities of the composition of a text: say if
it is simple, complicated or complex; scenic or dynamic; chronological or kaleidoscopic; if it is based on
contrast, etc. Discuss the mode of narration (first or third person).

2. Text interpretation (for complete fiction texts only).

State what constituent parts the plot of the text falls into, establish the exposition, the complication, the
climax and the denouement; say if any parts are missing or reversed. State how the action develops,
whether it reaches the climax, whether it has an open or a closed plot structure. Specify chronotop
elements, settings.

3. The peculiarities of the author's style (ideostyle).

Speak on the narrative functions realization. Consider the deictic organization of the text Discuss the
dominating syntactical, lexical, incidentally morphological and phonetic peculiarities of the text under
analysis, the purpose of their employment by the author.

4. Characters’ system representation (for fiction texts).

Speak on the protagonist(s) and minor characters portrayal; ascertain how the characters are portrayed
(directly or indirectly — through speech and actions) consider characters’ discourse. Discuss the characters'
appearance, psychological portraits, attitudes to the events, to each other, conceptual roles in the text.
Name the most significant expressive means and stylistic devices for each personage, always noting the
function of this or that stylistic device or expressive means, what sense it imports and what impression
produces.

5. Expand on the implicit side of the text (implications, subtext, sense, ideology). Ascertain the key
ideas of the text and how they are conveyed. Speak about the main thematic, semantic fields presented in
the text. Say whether you can identify several layers of implications in the text.

Comment on the author's skill and the literary merits of the text in general. Formulate your personal
impression of the text. It must be grounded on the synthesis — interrelation of sense of different parts.

(ITpenwsaBrsieMbIil TEKCT TOJDKEH coziepkaTh He MeHee S000 meyaTHBIX 3HaKOB; IMEHA TePOEB U
CUTYallUi JOJKHBI ObITh MOHATHBI 00yYalomeMycs. )

IIpumepHBbIH TEKCT /I aHAIH3A

Sir Arthur Conan Doyle /The Adventures of Sherlock Holmes /

THE BOSCOMBE VALLEY MYSTERY

We were seated at breakfast one morning, my wife and I, when the maid brought in a
telegram. It was from Sherlock Holmes and ran in this way: Have you a couple of days to
spare? Have just been wired for from the west of England in connection with Boscombe Valley
tragedy. Shall be glad if you will come with me. Air and scenery perfect. Leave Paddington by the
11:15.

"What do you say, dear?" said my wife, looking across at me. "Will you go?"

"I really don't know what to say. | have a fairly long list at present.”



"Oh, Anstruther would do your work for you. You have been looking a little pale lately. |
think that the change would do you good, and you are always so interested in Mr. Sherlock
Holmes's cases.” "I should be ungrateful if I were not, seeing what | gained through one of
them,” | answered. "But if | am to go, | must pack at once, for | have only half an hour." My
experience of camp life in Afghanistan had at least had the effect of making me a prompt and ready
traveller. My wants were few and simple, so that in less than the time stated | was in a cab with
my valise, rattling away to Paddington Station.

Sherlock Holmes was pacing up and down the platform, his tall, gaunt figure made even
gaunter and taller by his long gray travelling-cloak and close-fitting cloth cap. "It is really very
good of you to come, Watson," said he. "It makes a considerable difference to me, having someone
with me on whom | can thoroughly rely. Local aid is always either worthless or else biassed. If
you will keep the two corner seats | shall get the tickets."

We had the carriage to ourselves save for an immense litter of papers which Holmes had
brought with him. Among these he rummaged and read, with intervals of note-taking and of
meditation, until we were past Reading. Then he suddenly rolled them all into a gigantic ball and
tossed them up onto the rack. "Have you heard anything of the case?" he asked.

"Not a word. | have not seen a paper for some days."

"The London press has not had very full accounts. | have just been looking through all the
recent papers in order to master the particulars. It seems, from what | gather, to be one of those
simple cases which are so extremely difficult."

"That sounds a little paradoxical.”

"But it is profoundly true. Singularity is almost invariably a clue. The more featureless and
commonplace a crime is, the more difficult it is to bring it home. In this case, however, they have
established a very serious case against the son of the murdered man."

"It is a murder, then?"

"Well, it is conjectured to be so. I shall take nothing for granted until | have the opportunity
of looking personally into it. | will explain the state of things to you, as far as | have been able to
understand it, in a very few words.

"Boscombe Valley is a country district not very far from Ross, in Herefordshire. The largest
landed proprietor in that part is a Mr. John Turner, who made his money in Australia and returned
some years ago to the old country. One of the farms which he held, that of Hatherley, was let to
Mr. Charles McCarthy, who was also an ex-Australian. The men had known each other in the
colonies, so that it was not unnatural that when they came to settle down they should do so as near
each other as possible. Turner was apparently the richer man, so McCarthy became his tenant but
still remained, it seems, upon terms of perfect equality, as they were frequently together. McCarthy
had one son, a lad of eighteen, and Turner had an only daughter of the same age, but neither of
them had wives living. They appear to have avoided the society of the neighboring English families
and to have led retired lives, though both the McCarthys were fond of sport and were frequently
seen at the race-meetings of the neighborhood. McCarthy kept two servants—a man and a girl.
Turner had a considerable household, some half-dozen at the least. That is as much as | have been
able to gather about the families. Now for the facts.

"On June 3rd, that is, on Monday last, McCarthy left his house at Hatherley about three in
the afternoon and walked down to the Boscombe Pool, which is a small lake formed by the
spreading out of the stream which runs down the Boscombe Valley. He had been out with his
serving-man in the morning at Ross, and he had told the man that he must hurry, as he had an
appointment of importance to keep at three. From that appointment he never came back alive.

"From Hatherley Farm-house to the Boscombe Pool is a quarter of a mile, and two people
saw him as he passed over this ground. One was an old woman, whose name is not mentioned,
and the other was William Crowder, a game-keeper in the employ of Mr. Turner. Both these
witnesses depose that Mr. McCarthy was walking alone. The game-keeper adds that within a few
minutes of his seeing Mr. McCarthy pass he had seen his son, Mr. James McCarthy, going the
same way with a gun under his arm. To the best of his belief, the father was actually in sight at the



time, and the son was following him. He thought no more of the matter until he heard in the evening
of the tragedy that had occurred.

IIpumepHbIe BONPOCHI K IK3aMeHY

Xy 10’K€CTBEHHBIH TEKCT, €ro0 0COOEHHOCTH U ()OPMBI PEICTABICHUS
®opMbl IIpe3eHTall HHYOPMALIUK B TEKCTE
KommyHukaTuBHas HHPOpMaLUs B TEKCTE
[IpencraBienre SMOTUBHON MHPOPMAIIUU B TEKCTE
Jpyrue Buibl ”HPOPMALIUU B TEKCTE U CIOCOOBI €€ SKCIUTUKAIUN
[IpeacraBnenue 3cTeTnuecKoil UHPOPMALIUU B TEKCTE
Jlexcuueckue psijibl 10 TeMaTHKE TEKCTa, cepbl PyHKIMOHUPOBAHUS TEKCTa
TUMbl CHHTAKCUYECKUX CTPYKTYP, XapaKTEepHbIE J1JIs1 TEKCTOB
THIBI CTUINCTHYECKUX CPEJCTB, UX KiIaccuuKanus
. Bupl 1 yactoTa NpuUCyTCTBUS CTHIIMCTUYECKUX CPEJICTB B TEKCTaX
. CTpyKTypa Xy10’)KECTBEHHOI'O TEKCTA, XapaKTEPUCTHKA €€ YacTeH
. O(pPexThI CTHINCTUYECKUX CPENICTB
. JIMHrBUCTHYECKHE CPEACTBA OpPraHU3alMi PUTMUYECKON CTPYKTYpPBI TEKCTA
. CpencrBa cTaTUKH
. Cpenctea qUHAMMKN
. Tunsl AMCKYpCOB, pacCMAaTPUBAEMBIX B JINHIBUCTHKE
. CTpyKTypHas opranuzanus TEKCTOB
. BHenIHue npu3Haku XxapaKTepHbIX 0COOCHHOCTEH
. OCHOBBI IUCKYPCUBHOI'O aHAJIN3a TEKCTA
. XapaKTepucTHKa IIPOTAarOHUCTOB 51 AHTarOHVCTOB (mpsimast 51
KOCBEHHA/MMITJTMIIUTHAS)
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